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The musical language of the YangQin has the characteristic of a wide range span with fast 
and fluent notes, rich and varied chords and strong rhythmic ostinato. Although this is not a 
unique trait of the YangQin, it has become its the prominent characteristic compared with other 
traditional instrumental music. Therefore, this essay is to illustrate that the YangQin has its own 
unique musical language through comparison of other Chinese instruments such as the Erhu, the 
Guzheng and the Pipa. Meanwhile, this essay will display the characteristic of the musical 
language of the YangQin and its development by analyzing some works of certain times. Thus, to 
illustrate the process of the YangQin as an outside instrument being Chinese-nised from an 
aesthetic point of view. And the role of a foreign instrument in China traditional instruments in 
group and status has showed the fusion of Chinese and Western aesthetic tendencies of the 
compatibility. Finally, through the analysis of development status of the YangQin music language 
to analyze the influence of multicultural music of the YangQin. This essay tries to analyze the 
unique charm of the YangQin music language from the timbre characteristics, rhythm, and 
harmony. From the aesthetic point of view and multicultural perspective this music language 
phenomenon, combined with the collision of different Western aesthetic requirements and 
different cultural connotations in the analysis. The development and innovation of focus 
interpretation of the YangQin music language is based on our traditions yet different from it and 
being a mix of all cultures.  
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